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million people have visited the 
Tora-san museum in the 
Shibamata district of Tokyo, 
since it first opened in November 1997. A 
great success that confirms the incredible 
popularity of this character created by 
Yamada Үой in 1969, and portrayed by 
Atsumi Klyoshi until his death in 1996. 


Cover: Jérémie Souteyrat for Zoom Japan 


IN THE EYE OF ERIC RECHSTEINER 
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The moment the first flowers start to appear and the plum trees blossom is eagerly awaited by people, 
who gather in crowds to admire them. At Yushima Sanctuary, in Tokyo's Bunkyo ward, a Shinto monk 
joins the crowd to immortalise this event. Temples and sanctuaries are important places where Japanese 
get together for festivities or to celebrate such occasions, so it's not surprising we often see such events 


in Yamada Үойз work. 


society A study of the 
family 


One of the characteristics of Yamada Үојг» 
films is his obsession with the family and 
family relationships. He even named one 
of his greatest successes Kazoku (Family) 
in 1970. His long series of 48 movies, 
Otoko wa tsuralyo (It's Tough Being a 
Man), also focuses on family interactions 
that are not always very straightforward 
All the same, the film director always 
proves to be optimistic 


socie Happiness for all 


It is tempting for some people to 
summarize Yamada Yoji's films as 
simplistic. Of course, they would be 
mistaken, as his films aim to give the 
viewers a reason to believe in 
happiness - in spite of the difficulties 
and the restrictions that come with 
economic upheaval. However, instead 
of offering deceptively simple 
solutions, he suggests some deep 
reflection. 
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NIHONGO 


LANGUAGE Omoshiroi yo NIHONGO! 


Welcome once again, to the fascinating world 
of the Japanese language. 


he Japanese like to shorten words and 
| sentences so much that іп many cases 
all that is left at the end are a few frag. 
ments of words. 


This month's Japanese phrases. 
FS FF 27 " dotakyan" 

Lam certain that we all know the situation when 

somebody cancels an appointment shortly before 

the time of the meeting. ‘The meaning of dota- 

kyan is to suddenly cancel something. It comes 

Ж (in the 


last minute) and "kyanseru" ++ 2732 Jv (саве 


from the two words "dotanba’ 


cel). It is a well-known phrase and is used often 
if someone suddenly calls off a date, work or any 


promised meeting. 


VIEL "majigire" 
This word describes the exact feeling someone 
experiences when they are dorakyan-ed, but it 


can also be used in different i 


tating situ 


ions 
This time, let me start by explaining the first 
part of the phrase: "maji" 27. It comes from 
the Japanese word "majime” PETÎ Н which 


means serious. Young people sometimes use it 


instead of "hontou" ЖМ (real) when they want 
to ask " Really?" Be careful because it is nota 
polite way to ask, so only use it with friends 
VEL 


Here you can translate "maji" ¥ 22 as seriously. 


Now let's sce our phrase "majigire" "e 


"Gire" X V^ comes from the verb "kireru" X V 


% which means to get angry. So " majígire 


Y X V. means seriously getting angry. 


Example sentence 
Vik! be roe vank, 


(Kare ni deeto wo dotakyan sareta.) 


He cancelled our date at the last minute. 
Obs, ETIN Tl, AY 
МОБ). тиж 


(Waa, Yuuko ga okurerutte sa. Konsa-to ga haji 


macchau yo. Маў е da ne.) 
Wah, Yuko is going to be late. The concert is 


beginning soon. I am seriously getting angry. 
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A portrait of the film director on display in the museum built in his honour in Shibamata district, Tokyo (See pages 16-19). 


Immensely famous film director in Japan, 
but little known abroad, here is Yamada 
Yoji. 


hen I was young I thought that 
Ozu's movies were boring,” confes- 
sed Yamada Yoji in January 2013. 


That year, the director released Tokyo Kazoku 
(Tokyo Family, 2013) in Japan, a remake of 
Tokyo Monogatari (Tokyo Story, 1953), in 
which he paid tribute to the Master of Ofuna, 
where Shochiku Studios were situated. He started 
work in 1954, writing scripts for Nomura Yoshi- 
taro who, happy with their collaboration, helped 
him with his directing debut in1961 - Nikai no 
tanin (The Strangers Upstairs), a medium-length 
feature film in which many characteristic elements 
of his future work can be found: family, humour, 
and the daily lives of ordinary people, in complete 
contrast to Ozu's films, which he considered to 
be “petit-bourgeois”. For this devoted admirer of 
Kurosawa Akira, whose films gave birth to new 


kinds of heroes, all products of their own time 
(such as Doctor Sanada in The Drunken Angel, 
Murakami che inspector in Stray Dog, or Wata- 
nabe the office manager in Live), the aim was not 
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to follow the same path, but to experiment by 
exploring the lives of ordinary people. Although 
he never claimed any particular political invol- 
vement, even ifhe did occasionally support certain 
communist candidates, Yamada was always on 
the side of ordinary people. Shitamachi no taiyo 
(The Sunshine Girl, 1963), his first full-length 
feature film is an example of this. He recounts 
the story of daily life in the poor quarters of 
Tokyo. Life isn't always a bed of roses, but soli- 


darity and pride prevail, helping the residents 
keep their heads above water. This film marked 
his first meeting with the young actress Baisho 
Chieko, with whom he would often work in later 
years. 

Shitamachi no taiyo was quite successful, as was 
its theme song sung by Baisho Chicko, which 
became one of the hits of the year. This encou- 
raged Yamada to pursue his work. Even the titles 
of the films he subsequently made demonstrate 
his wish to stay close to the people. Words such 
as baka (fool), furaibo (tramp), faten (lazy) recur 
in his work throughout the sixties. Baka maru- 
dashi (The Honest Fool, 1964), or maybe even 
Natsukashii furaibo (The Loveable Tramp, 
1966), anticipate his most popular work, Otoko 


wa tsuraiyo (Its Tough Being a Man), a series 
that began in 1969. Made up of 9 episodes, the 


rear and were part of eve 


films came out гум 


cinema-goer' life until the death of the principal 
actor in 1996. Atsumi Kiyoshi playe 
acter that became one of the most impor- 
Japanese cinema, someone who was a bit 


'ora-san, 


ach; 


tant 


lost, always ready to help out, 
look out for the love of hs i 
dies Japa 
material. Ina country that was undergoing rapid 
political and economic transformation - the late 
1960s saw some violent student protests and the 


zy, and on the 
in embo- 


" Shochiku claimed in its publicity 


country rose to rank third in the world behind 
the United States and the Soviet Union - Tora- 
san wasa breath of fresh air. He represented the 
Tokyo of old, with which everyone could identify. 
Each film in the series was also an opportunity 
to discover a new part of Japan and its very own 
particular personality, but it was Tora-san's love 
life chat realy interested people. This soft-hearted 
fellow invariably fell in love without ever mana- 
ging to get the girl. Stars of the day played the 
female characters, affectionately called "madon- 
nas", and contributed to the popularity of the 
series. In а smart business move, Shochiku relea- 


sed an episode in May for Golden Week, when 
most Japanese people are on holiday, and again 
in December during the end of year celebrations. 
In total, nearly 80 million people watched Otoko 
wa tsuraiyo between 1969 and 1996, and that's 
without counting the hundreds ofthousands of 
television viewers around the country who can 
still watch Tora-san today. 

Yamada Yoji, who directed the whole ofthis series 
with the exception of two films, found a place in 
people's hearts with his detailed observations of 
family relationships. The family, an essential ele- 
ment іп society, was often the subject of his films. 
Shochiku Studios promoted them extensively, as 
well as Ozu Yasujiro, many of whose great films 
were made in Ofuna Studios and provided a 
benchmark for che genre. Yamada and Ozu who, 
according to the director of Otoko wa tsuraiyo 
only caught glimpses of each other when they 
were both working there, interpreted the subject 
very differently. All the same, a certain "Ofuna 
style" slowly developed, which also influenced 
Yamada Yoji in che end, so much so that the cine- 
matographer Oba Hideo was heard saying chat 
one could "observe the tradition in Yamada’s 
remarkable talent”. What distinguishes Yamada 
from Ozu is that social failure doesn't become a 
factor in the divisions or the deceptions at the 
heart of the family. 

Whereas Ozu points to this being the case, as in 
Hitori musuko (The Only Son, 1936) where the 
mother, played by lida Choko, shares her regrets 
that her son is not living in the heart of the capi- 
tal, or in Tokyo Story when the father, played 
by Ryu Chisu, expresses sadness that his son has 
to follow his career asa doctor far from the centre 
of Tokyo, Yamada Yoji offers a more straight- 
forward vision, Kazoku (Where Spring Comes 
Late, 1970), released just after the third part of 
Tora-san's adventures, isa perfect example. He 
describes, with disarming simplicity and a 
warmth that is absent in Ozu's work, how a 


family settles down in the northern island of 
Hokkaido after moving from the south of Japan. 
This approach can also be found in a series of 
four films entitled Gakko (A Class to Remem- 
ber), which he started filming in 1993. This time, 
he tackles the relationship between parent and 
child at a time when the Japanese school system 
- which is notoriously competitive - is being chal- 
lenged. Once again, the filmmaker emphasised 
what brings people together rather than what 
tears them apart. His only full-length feature 
film that puts forward a completely contrasting 
point of view is Musuko (My Sons,1991), which 
Yamada thought of as his version of “Tokyo 
Story”. It deals with the complicated relationship 
between a father who lives in the countryside 
and his son who has moved to Tokyo after the 
death of his mother. This film is often considered 
by foreign critics to be one of Yamada's best, and 


it owes this to its direct connection to the work 
of the Master of Ofuna. This conclusion is over- 
simplistic as it ignores the unique richness of the 
director's work. Some might consider that Tora- 
san is too "Japanese" and impossible to unders- 
tand beyond the borders of the archipelago, but 
many of his others movies demonstrate the uni- 
versality of his work. A sharp observer of the 
transformations of an industrial society, Yamada 
Yoji tackles social issues with great care, as in 
Furusato (Home from the Sea, 1972) that des- 
cribes the harsh conditions on an island in the 
Inland Sea, or Harakara (The Village, 1975), set 
in avillage in the northeast of the country where 
residents are trying to put on a musical. In Shia- 
wase no kiiroi Hankachi (The Yellow Handker- 
chief, 1977), a road-movie filmed in Hokkaido 
with the late Takakura Ken and the ever-faithful 
Baisho Chicko, he looks into the issue of re-inte- 
gration of former criminals. The movie became 
the subject of two remakes, the first in Thailand 
in 1981, and the second in America in 2008 by 
Udayan Prasad called The Yellow Handkerchief, 
with William Hurt. As the author of most of the 


film scripts, in collaboration notably with Asama 
Yoshitaka, Yamada Yoji understood how to 
create a certain style and unique atmosphere that 
made him one of the most admired filmmakers 
in Japan. Though he chose not to fight against 
tradition, like those from the New Japanese 
Wave who started to make movies around the 
same time, he made a choice and succeeded in 
winning over Japanese cinema-goers. For exam- 
ple, he wrote the script to another very popular 
film series, which first appeared in 1988, adapted 
from the manga Tsuribaka nisshi (Fishing Fool's 


Several film reels produced by Yamada Yoji are on display in his museum in Shibamata. 


Focus € 


Diary). With regular cast members Nishida 
Toshiyuki and the fımous Mikuni Rentaro, this 
ode to friendship ended in 2009 after 22 success- 
ful episodes. 

Although Yamada Yoji is considered a great film 
director in Japan, he has had difficulty making a 
name for himself abroad. Besides Musuko, with 
its ties to Ozu's work, he is known for his three 
samurai movies, jidaigeki as they are called in 
Japan, which he produced in the early 2000s: the 
Oscar nominated Tasogare seibei (The Twilight 
Samurai, 2002) with Sanada Hiroyuki and Miya- 
zawa Rie, Katsushi ken: oni no sume (The Hid- 
den Blade, 2004) with Nagase Masatoshi, and 
lastly Bushi no ichibun (Love and Honour, 2006) 
with Kimura Takuya. This is paradoxical for a 
filmmaker who sets his work in contemporary 
society, nevertheless, these three feature films still 
focus on ordinary people. Yamada is not interes- 
ted in heroes, but only in lowly swordsmen who 
have to take up arms in defence of their honour. 
All che same, people are starting to take notice. 
In 2010, the Berlin Film Festival having already 
selected Downtown Heroes (1988) for the com- 


(d 


petition, awarded him che Camera Prize for his 
lifetime work. Chiisai ouchi (The Little House, 
2014) received a silver bear for its principal female 
lead, Kuroki Haru. This international recogni- 
tion, even so late in his career, is well deserved, 
though in Japan he has never stopped winning 
awards, A museum in his honour was opened in 
December 2012 in Shibamata, che popular neigh- 
bourhood in Tokyo where Yamada Yoji had cho- 
sen to have his timeless hero, Tora-san, live out 
his days. 

ODAIRA NAMIHEI 
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“Му characters are my friends” 


In an exclusive interview with Zoom, 
Yamada Yoji looks back at his 60-ycar- 
long carcer. 


Let's start from the beginning. In 1954, after 
majoring in Law at Tokyo University, you 
started to work at Shochiku, one of the major 
film studios in the country. Why did you 
want to be a director ? 

Yamada Yoji : To tell you the truth, I had 
never thought about becoming a director. I 
liked movies, of course, bur I didn't think I 
was cut out for directing. At the same time, 
even though I had studied law, I neither wanted 
to become a public official nor liked office 
work. So I tried го become a journalist, but 
they were not interested in someone with such 
low grades. Ac tha cime the Japanese economy 
had still not recovered and finding a job wasn't 
casy. Eventually I passed a test with Shochiku, 
so you could say I entered the world of movies 
almost by chance. 


Still, as you said, you liked movies, didn't 
you? 

Y. Y. i Of course I liked them, but that doesn't 
really mean anything. I went to the cinema 
like everybody else as it was the main kind of 
entertainment at the time, it was a national 
pastime. Films were also a window on different 
cultures and customs, and for many young 
people like me, watching movies could be 
likened to a learning experience. 


When you began to work at Shochiku, Ozu 
Yasujiro was still making movies, but at the 
same time you were just one of many newco- 
mers who was learning the trade. A group of 
youngsters in particular (Oshima Nagisa, Shi- 
noda Masahiro, Yoshida Yoshishige, etc.) 
would start the so-called “Shochiku Nouvelle 
Vague” that changed Japanese cinema in the 
1960s. Was it hard for you to find your way 
between the old masters and these young 
turks ? 

Y.Y.: It really was difficult because, as I said, I 
didn't know che fist thing about making movies. 
le by 
little, every day, while working as an assistant 
director. 


I had to start from scratch and learn 


Speaking of that, both you and Oshima started 
as assistant directors for Nomura Yoshitaro. 
How was your relationship with Oshima ? 
Did you compete 


each other ? 
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Y. Y. : Yes, of course, but I was no match for 
him. For one thing, he was more outgoing than. 
me. And from the start he had very clear ideas 
about what he wanted to achieve and the kind 
of movies he wanted to make. In comparison I 
was a real amateur. I always thought if that's 
what it takes to be a director, ГЇЇ never be one. 
That's why at first I focused on becoming a 
scriptwriter. I guess the only thing we had in 
common was our dislike for Ozu's movies 
(laughs). 


So how did you get to make your first movie 
“Nikai no tanin" (The Strangers Upstairs, 
1961) ? 

Y. Y. : It was thanks to Nomura Sensei, He 
found a good story idea for me and went so far 
as to write the actual screenplay. The original 
subject wasa short suspense novel by Takigawa 
Kyo, but he suggested I make it into a comedy. 
The film turned out to be a box office success 
and my career took off from there. However, 
Ive never tried to consciously develop a particular 
style. It's been a natural process. 


I'd like to ask you about your working method. 
How do you approach film-making and di- 
recting actors in particular ? 

Y. Y. : As you know some directors encourage 
actors to improvise their dialogue, but for me 
thing starts with the screenplay. We 


eve 


rehearse many times until everybody is com- 
fortable with their lines before actually shooting 
the scenes. This said, the script is also a work 
in progress, and parts of it can be reworked or 
changed during filming. l'm always open to 
suggestions, but the original screenplay is our 
starting point. Then of course some actors do 
indeed end up improvising some of their lines, 
but that's something only an experienced per- 
former can do. 


I heard that you always stay in the same ryokan 
(Japanese-style inn) whenever you write a 
new film. 

Y. Y. Yes, it’s true. Creating the ideal working 
environment where you feel at ease is very im- 
portant for me, and I happen to like this place 
in Kagurazaka, in central Tokyo, with tatami- 
mat floors and a low table. It's a very old house 
that leans to one side... I guess when I stop ma- 
king movies they will shut the place down. 


So it’s just you and the scriptwriter working 
at your story until it's finished ? 
Y.Y.: Yes, that’s the way we work. I never stay 


for too long, though. I may spend one or two 
years thinking about the project while the story 
slowly unfolds in my head, as there are always 
two or three stories competing for attention. I 
consider each of them carefully until I decide 
to focus on either this one or that one. Sometimes 
I start to write the script, but I suddenly realize 
that it’s not coming out the way I want, so I 
put chat story aside and stare with a different 
one. However, when things go according to 
plan, I usually work pretty quickly. Let's say it 
takes one or two months to get it done, some- 
times even less than a month. 


So it's also a matter of timing. 

Y. Y. : Yes, timing is very important. Its like 
keeping wine in a cellar. You must wait for the 
right time to open the bottles, neither too сапу 
nor too late, Sometimes, when you wait too 
long you realize that a story wasn’t as interesting 
as you initially thought. But if story is really 
good, it will stand the test of time. 


Speaking of script-writing, you had a long- 
lasting collaboration with Asama Yoshitaka, 
didn't you 

Y. Y. : Yes, we worked together until "Kakushi 
ken” (The Hidden Blade, 2004), after which 
he became ill and was replaced by Hiramatsu 
Emiko. 


What was it like working with Asama ? 
Y. Y. : Obviously, we worked very well together 
and complemented each other. You see, when 
you have this kind of partnership it's important 
to share the same viewpoint. If you are constantly 
clashing over different ideas you're going to 
accomplish nothing. You must have che same 
approach about doing things, and must be 
willing to share the workload and responsi 
vs likea horse-drawn carriage - each horse has 
to work in harmony with the others, pulling 
with equal strength, Of course, when you make 
a movie someone has to make the final decision, 


ities. 


and that's the director, but it's also true that 
team work and collaboration are very important. 
Francois Truffaut showed this side of filmmaking 
very well in “La Nuit Américaine” (Day for 
Night, 1973). No matter how much money 
you put into a project or how good a screenplay 
is, ifthe team doesn’t work harmoniously you'll 
never manage to express your ideas the way 
you want, But when everything works, and eve- 
rybody has fun and is committed to the story, 
you can feel it. There's something in the air 
you can almost smell. 


The filmmaker in his office at Shochiku in Tokyo, 4th March 2015 


Especially while making the 48 films chat 
comprise the “Otoko wa tsurai yo" series, you 
worked with the same group of people for 25 
years, It became a sort of family. How was 
working with Atsumi Kiyoshi ? 

Y.Y.: lı 
ofCulture, 


2012, when I was awarded the Order 


hada chance to talk to the imperial 
couple. Empress Michiko asked me how Tora- 
san was born. I said that without Atsumi there 
would be no Tora-san. It was after first пи 


ting 
him that I tried to find a way to use his wonderful 


talent, and eventually came up with Tora-san. 


Atsumi was always ready to follow me in my 


proj 
asked him to star in the last two instalments, 


cts. He never said no. I now regret that I 


number 47 and 48, even though the doctors 


wen 


gainst it. At the same time, he was someone 
who made a clear distinction between work 
and privacy. He didn't like to mix the two. 


Even I didn't have his telephone number - he 


only told me at his farewell party. I think he 
was sometimes bothered by people blurring che 


10 ZOOM JAPAN number 30 april 2015 


distinction between him and his character. He 
once told me about being greeted by a drunk at 
Tokyo Station. He said, “Hey Tora-san, how 


are you! By the way, how's Mr Atsumi doing? 


Another famous actor who has just left us is 
Takakura Ken who famously starred in “Shia- 
wase no kiiroi hankachi" (The Yellow Hand- 
kerchief, 1977). 

Y. Y.: Like Atsumi, he died without fanfare. It 
was as if he didn't want co bother other people 


with his problems. I remember when I first 
met him at the ryokan in Akasaka where I was 
ring a denim jacket 
and jeans. I explained the story to him and he 


working. Ke 


in was w 


said, “Just let me know when you want me.” 
Just before leaving he said, "This isa very happy 
day for me." That's something I'll never forget. 
Actually, he was che 
thought as long as he's healthy and keeps 
working in movies, I can do the same. That's 
why since his death I've felt a little depressed. 


ame age as me, so I always 


ho Chieko 


ns with you ? 


Can you say a few words about Ba 


who has made more than 40 
Y. Y. : The great chi 


that she makes everybody better. I mean every 


about Baisho-san is 


actor who is lucky enough to work with her 
looks better. There are many good actors out 
there who only think about themselves and 
their work, but Baisho-san is so unselfish in 
her approach to acting that she has this way of 
improving every co-actor's performance. That's 


a wonderful and very rare gift. 


Like other directors, you always seem to go 
ba 
them is the concept of furusato (home town). 
What is furusato for you and why is it so im- 
portant ? 

Y. Y. : You see, I was born near Osaka but my 


to certain themes in your films. One of 


family moved to Manchuria when I was still a 
small child. Then, after the war, I spent my 


teenage years with my aunt in Yamaguchi Pre- 


fecture. Both during my time in China and 


when I came back to Japan, I always moved 
from one place to another so there's no place I 
can really call my home town. When I was a 
child, I envied my friends when they spent 
their summer holidays at their grandparents 
place. Even now I feel a bit jealous of those 
people who have a place to go back to. Even 
Tora-san, while he is constantly travelling 
around Japan, sooner or later goes back to his 
home in Shibamata. He knows there are people 
who are waiting for him 


So in coming up with Tora-san's character 
you drew from your personal experience ? 

Y. Y. : Yes, I guess so. I've always been drawn 
to wanderers and people who live on the fringe 
of society; people who don’t want to conform 
exactly to social rules. I have no interest and 
little patience with powerful or arrogant types 
who like to order other people around. That's 


why you'll never see such people in my films - 
my characters are people I'd actually li 
friends with. It's true that having a friend like 


e to be 


Tora-san would cause me a lot of trouble, but 
he is good fellow after all. He is a little like a 
no-good little brother 


You certainly grew up in very difficult times, 
didn't you? 

Y. Y. : You could say chat. Both during and 
after che war, there 


s a shortage of food and 
I was always hungry. In that situation nobody 
talked about gourmet food, you didn't really 
care about that and you didn't have any prefe- 


races, Anything was okay as long as you could 
fill your stomach, That's something I feel to 
this day. 


But don’t you have any favourite dish ? 
Y. Y. : Well, something I'm always happy to 
cat is fried food, like ten-don. Nowadays it's 


not easy to find a place that makes really good 
ten-don. I especially hate the expensive places. 
Ten-don is supposed to be a simple food, not 
gourmet stuff. There used to be a good place 
here, in Tsukiji, but it's long gone. 


nea 


You have mentioned travelling and going 
home. These themes are often present in your 
stories. I've also noticed that, with the obvious 
exception of the samurai trilogy, in cach of 
your films there is a train scene. You seem to 
like trains very much. 

Y. Y. : Yes, especially steam locomotives. I'd 
find it difficult to say why I like them. Maybe 
it's because you can actually sce all those pistons 
and gears in action, endlessly moving. I have 
no interest in the Shinkansen. You can see no- 
thing, and even that noise... pili... it’s just 
dumb. You can't compare that with the choo- 


Shiawase no kiroi hankachi with Takakura Ken (1977) 


Kabei with Yoshinaga Sayuri (2008) 


choo of a steam engine. 


You started in movies making comedies and 
most of your films have a rather light touch, 
but with your latest work you have tackled 
weightier subjects. Were you influenced by 
the current political situation ? 

Yes, Japan has taken a dangerous path. 
People are worried about what is going to 
happen to the country. They feel anxious -and 
so do I. 


“Kabei” (Our Mother, 2008), for instance, is 


Focus € 


a family drama set in 1940-41 and opens with 
the protagonist’s husband being arrested for 
being a dissident. 

Y. Y. : That's right, under che Peace Preservation 
Law which targeted communists, labour activists 
and other opponents of the military regime. 
Now the situation is not so openly bad and we 
apparently live in a democratic country, but 
still there are politicians who would li 
wind back the clock. That's because Japan has 
never moved on from it's past. After the war, 


to 


Germany apologized fully and many people 
were tried for their crimes. However, in Japan 
many war criminals just kept their jobs. Even 
Kishi Nobusuke, who was prime minister bet- 
ween 1957 and 1960, had a murky past to say 
the least. He is, by che way, current Prime Mi- 
nister Abe Shinzo's grandfather. 


The very interesting Yamada Yoji Museum 
in Shibamata is divided into several sections. 
Two of them, in particular, have caught my 
interest. The first one is titled "Stop and look 
over your shoulder. Things the Japanese 
should value about the past”, and the other 
one is called “Education: learning and tea- 


ching”. 
Y. Y. : As you can imagine, these two themes 
are very much connected to each other. I think 
people in this country really should look back 
and remember our national past. The younger 
generation and all those people who were born 
after the war are at risk of forgetting our history. 
We must avoid chis. We must remember the 
path this country took in the first half of che 
twentieth century, and our responsibilities in 
waging w: 

in 1931, the very year the Sino-Japanese Wa 


r in Asia and the Pacific. I was born 


(1931-45) began. I was born on Septemb 
19th. One day before, on the 18th, the Japanese 
army staged the so-called Mukden/Manchu 


п 
Incident as a pretext го invade Manchuria. 
Many lies have been told about contemporary 


Japanese history. This is something we have to 


; we must acknowledge our war of ag- 
gression. I grew up in Manchu: 
my own eyesall the hideous things the Japanese 
did and the discrimination the Chi 
subjected to. We should be 
our military has done in As 


and saw with 


ese were 


ashamed of what 


Even when we 
talk about Hiroshima and Nagasaki, where 
300,000 people died, we have to remember 
what led to that tragedy and all the lies people 
were told by the government, In any case, war 
is a terrible, horrible thing, no matter what 
reason you have to start one. Japan is blessed 
with a pacifist constitution which has made 
waging war illegal, and we must defend this 
wonderful document. 

INTERVIEW BY JEAN DEROME 
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Movie A very well crafted work 


With The Little House, Yamada Yoji 
has at last received international 
recognition. 


мега veterans of Japan's old studio system, 


S 1960s with the advent of television, are 


vhich began to fade away in the carly 


still working. The 83-year-old Yamada Yoji, ho. 
wever, is the only one still directing for the studio 
1954. He has directed. 
„ which started making 
once the professional 


he started out with bac 
81 films for Shock 
films in 1920 and w 
» and Oshima Nagisa. 


home of Ozu Yasuj 


Yamada's biggest box-office success, as well a 


making of his reputation, was the "Tora-s 
series. These 48 films from 1969 to 1995, about 
the romantic misadventures of the eponymous 
wandering peddler, not only kept Yamada em 
ployed but Shochiku afloat, 

He has also won his share of kudos abroad, espe: 
cially for his "samurai trilogy" of straightforwardly 
humanistic period dramas inflected with action: 
“Tasogare seibei” (The Twilight Samurai, 2002), 
“Kakushi ken" (The Hidden Blade, 2004) and 
“Bushi no ichibun” (Love and Honour, 2006). 
The first, “The Twilight Samurai,” was also Ya 


mada's first-ever film in the costume drama genre. 


amily-man 


With a story about a low-ranking, 


samurai (Sanada Hiroyuki) forced to take up his 
sword for his clan, che film received a Oscar no. 
anguage Film, as 
wellas winning 13 Japan Academy Prizes, inclu. 


mination for Best Foreign 


ding a best director award for Yamada 


Despite his long list of awards, Yamada is still 
rather underrated by many foreign critics and 
scholars, particularly when compared to a dis 


tinguished Shochiku studio senior like Ozu. For 


one thing, che “Tora-sa 


image of a populist entertainer, not a serious 


series gave him the 


Kuroki Haru in her role as Taki tries to reason with her boss Tokiko played by Matsu Takako. 


auteur, thc 
with his 1977 


kerchief’ named as one of the 100 best Japanese 


h in Japan his standing is higl 


road movie "The Yellow Напа. 


films of the twentieth century by Kinema Junpo 

Japan's oldest film magazine 

Yamada's “The Little House" won't rectify this 

situation, though it is the kind of Showa Era 
1926-89) family drama that has become a 

Ya 


only lived through the film's 1935-45 era but 


amada not 


specialty. Born in 1931, 


also has a fine-tuned feeling for everything from 
period decor to social mores. 
The red-roofed house of the title seems to belong 


in the architectural museum in Tokyo's Koganei 


Park, which displays outstanding examples of 
nineteenth and early twentieth century Tokyo 
houses and commercial buildings, now rarely 
found due to wartime destruction and postwar 
rebuilding. The film similarly preserves the kind 
of upper-middle-class existence which, to the 
working classes of the early Showa, was little 
more than a dream, and today looks cozy and 
idyllic — and can no longer be found. 

The chatty-sounding dialogue, co-written by Ya 


mada and Hiramatsu Emiko, is yet another 


throwback, this time to Ozu, whose 1953 mas: 


ade by Yamada 
Tokyo Family 


terpiece “Tokyo Story" was re 


їп 2013 as the rather patchy 


Business Cards 
in JAPANESE? 


Translation 


into JAPANESE? 


JAPANESE 


interpreting? 
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4 Blenheim Street, 

Mayfair, London WIS 118 

Mon-Sat Lunch 17:00-14:30 
Dinner 18:00-22:30 

Sun Lunch 12:00-15:00 
Dinner 18:00-21:30 

Tel: 020 7165 9506 

Email: info@nagomi.co.uk 

www.nagomi.co.uk 


The story, like those of Ozu's films in similar 
bourgeois settings, is no nostalgic look back аг 
simpler times, though. Instead, it is a tale of 
illicit adult love witnessed by a pure-hearted 
young housemaid - and recalled by her decades 
after che event. 

This Rashback structure has become common 
in recent Japanese films set in the tumultuous 
carly decades of the Showa period, which are ra- 
pidly passing from living memory and must be 
explained to younger viewers, or so the filmmakers 
assume. Yamada, however, also uses this structure 
to tellingly illustrate how time's passage softens 
the impact of emotions and deeds that once 
seemed life-changing - or rather, marriage-threa- 
tening. 

The film begins in the present, shortly following 
the death of Taki ("Tora-san" series regular 
Baisho Chieko), an elderly woman who had 
been writing reminiscences of her youth with 


the encouragement. of her loving, if jokingly 
critical, great-nephew Takeshi (Tsumabuki 
Satoshi). 

The story soon shifts to 1935 when Taki (Kuroki 
Haru), now a bashful appl teenager, 
comes from snowy Yamagata Prefecture to work 
as a maid in Tokyo. After a year with a sharp- 
tongued novelist (Hashizur 
for the suburban “litle hous 
Masaki Hirai (Kataoka Takataro), а toy-company 
executive, lives with his wife Tokiko (Matsu 
Takako) and their 5-year-old son Kyoichi. 
Taki is taken with che Hirais, especially che 
outgoing, cultured and - fora woman of the era 
- blichely independent Tokiko, 

Then аса family New Year's celebration, Tokiko 
meets Itakura (Yoshioka Hidetaka), a young 
designer working at her husband's company. 
Another immigrant from the far north, Itakura 
is the complete artist and uninterested in the 
other men’s talk of war and profits. He and 


cheeke 


¢ Isao), she leaves 


Tokiko, who admires his talent for drawing 
and shares his passion for classical music, soon 


CULTURE @ 


Yamada Yoji, centre, surrounded by the principal actors in The Little House 


strike up a platonic friendship. 
Meanwhile, Taki is in the background approvingly 
observing the flowering of this relationship - 
she also likes the gentle-spirited Itakura. But as 
it deepens into passion, she becomes alarmed. 
Yamada has not made the conventional type of 
love-triangle melodrama, Instead, the film centres 
оп Taki and how this affair (if indeed it is an 
affair) impacts both her relationship with Tokiko 
and her later life, From an unsophisticated girl 
who stands in fear and awe of her exquisitely ki- 
monocd employer, Taki becomes a trusted confi- 
dante who can, when the situation demands it, 
speak the uncomfortable truth to her. Relative 
newcomer Kuroki Haru managed this transition 


with grace and aplomb, so much so that she was 
awarded a Best Actress Silver Bear at the 64th 
Berlin International Film Festival. 


The daughter of a distinguished kabuki family, 
Matsu Takako plays Tokiko as a bubbly and 
egalitarian sort of person who can suddenly turn. 


aristocratically steely if she is thwarted or denied 


- that is, she is used to getting her own way and 
doesn't much care who knows it. 

The film itself, though, is uneven towards the 
end with the big reveal about a secret Taki has 
been keeping for 60 years. Yamada, a populist 
to his bones, can't help hyping the action in ap- 
proved commercial dramatic style. At the same 
time, he quietly evokes the era's many tragedies 
with hopes denied and futures aborted. 

And che little red-roofed house itself? You'll 
have to search hard and long to find anything 
it in Tokyo today - but there's always that 
museum in Koganei. 


MARK SCHILLING 


ZOOM АРАНЖ AHS, RABE RESTATE ! 


Tw 


n Mascots ars 
everywhere! 
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EATING & DRINKING 


TRADITIONAL Tango-no-sekku (Children's Day) 


Holland Park near Kensington Palace, London 


We celebrate "Tango-no-sckku', a day 
dedicated to the health and happiness 
ofall children. 


ay the Sth is a day called Tango-no 
sekku', commonly referred to as 
‘odomo-no-hi' (Children's Day) 


I is a festive day to wish happiness forall chil 


dren, mainly boys. This tradition originates 


from 


mony in which plants such as yomogi 
(mugwort) and shoubu (iris) were used to 
cleanse one from evil. There are extracts from 
the Heian period Japanese literature, 'Makura 
no-soushi' (The Pillow Book of Sei Shonagon), 
that illustrate in detail how the Japanese of the 
tenth century executed this 'Tango-no-sekku 
It was actually later on down che timeline, when 
Japan entered the age of samurai warriors, that 
"T 


to celebrate and to wish for a healthy life for 


go-no-sekku' was turned into a ceremony 


boys. This was because che kanji characters of 
the Japanese word for the plant, iris, reads the 


same 


s the kanji character for a word that 
means ‘martial spirit’, symbolising bravery 
shoubu. In the modern day, it has gradually 


become tradition to decorate homes with 


objects such a 


koinobori and musha-ningyou 
al doll that is dressed 
samurai) wearing yoroi-kabuto (the samurai 


(a Japanese traditio 


armour). Koinobori is an ornamental decora. 
tion that has been a tradition since the Edo 


period, which imitates koi (carp fishes) swim 


ming up a waterfall. [t derives from an idea that 


that this action of these fishes 


came from Chi 


represent ‘success în life’; therefore, the Japanese 


wish upon them for their boys го ha 
life. 
In 2014, on the first ever 'Tango-no-sekku' for 


happy 


Prince George of Cambridge, a koinobori was 
gifted to che UK from Japan with the wish that. 
it is associated with. This actual koinobori is 
scheduled to be on display again in the begin 
ning of May chis year, in Holland Park near 
Kensington Palace, London 

The traditional foods of Tango-no-sekku' loved 
by Japanese boys, are kashiwa-mochi and chi 
maki. Kashiwa-mochi is a wagashi (Japanese 
confectionery) that is a folded, flattened round 
mochi - which is made with rice flour - with 


sweet red bean paste inside, parceled by a leaf 


of kashiwa (an oak tree). 
The leaves of this tree do 
not fall until the new leaves 
form; therefore, it represents 
a never-ending family line, 
and a sign of luck 

Chimaki is also a wagashi, 
made up of mochi wrapped 
in leaves - such as the ones 
of bamboo - and tied up 
with plants like rush (a 


grasslike plant). This food 


originates from China and its 

shape, form and filling can 
differ according to the region of Japan. There 
are some that are triangular like an onigiri (rice 
ball 
and long parcels tied up together. Other than 


and ones that are made up of several thin 


confectionery, ther nany foods that are 


eaten to celebi 


е Tango-no-sekku', such as fish 


cooked in the style of kabuto-yaki, in association 


with the yoroi-kabuto. 


There must be a mutual feeling throughout the 


world, for our children to grow and live a happy, 
healthy and successful life. In Japan, we created 


a special day for children and have been celebra. 


ting it with special food. Today, the country is 
experiencing a heavy decline in birth rates and 
this has been identified and highlighted asa 
serious social problem. We do hope that we keep. 
our spirit for Kodomo-no-hi',as a day to wish 
for children's happiness, and that the society 
tto live in for both chil- 
dren and che child-raising generations. 


becomes more ple 


REFERENCE 


Japan Koinobori Association 
NAGASAKI RYO 
www.koinobori-nippon.jp/en 


‘So Restaurant" and "So Sushi 


Enjoy a delicious selection of 
Restaurant & sushi the highest quality Japanese food. 


3-4 Warwick Street, London W1B 5LS 
Mon-Fri. 12:00-15:00 (Lunch) 17:30-23:00 (Dinner) Li 


Sat. 1 
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0-23:00 (Closed Sunday) 
tel. 020 7292 0767 www. = 


restaurant.c 


EATING & DRINKING 


EASY J. SE HOME COOKING 


Foil with Miso and 


тей Mushroom in 


Steamed Chicken and Shi 


Whoever has created the idea of 
cooking food in foil, | take my hat 
off to you. Itis the easiest, and the 
least messy way to prepare heart 
warming food. 

cooking ‘mushi 
‘steam bake’. The ingredients are 
literally steamed inside the foil. The. 
incredible flavour of miso, sake and 
ginger that are trapped inside 
steams the chicken and shimeji 
mushroom to perfection. 


In ts : serves 2 


ick of Shimeji Mushroom 
1 Spring Onion. 
49 Fresh Ginger 
2 tp Mirin 


© Preheat the oven at 200 degrees (lan assisted) before moving on to the preparations. Cut off the woody s 
separate them in chunks by hand. For the ginger, peel the skin and cut into very fi 

into one bite strips and add to a bowl, Add ginger, mirin, sake, miso, sak, olive ой and mix well, Add shimejî must 
then mix lightly. Rest for 5 minutes. © Cut pieces of foils, about 20cm each to 
other, Ift the edges by about 2cm and secure the corners by squashing, Add equal halves of the ingre Place another fol 
to cover, rol the edges to tightly seal the pack. You will have a better result by creating an ай space 
25 minutes. Check to make sure that the chicken ls cooked thoroughly. Cut the top of the o with knife and serve or 


O Cut the chicken 
om and spring onion, 
jke 2 boxes. Lay 2 of them in а baking tray next to each 


Dinner Party Sushi Class 
14th May 2015 18:30 (120 minutes) 
YAIR Recipe by Akemi Yokoyar 


at боза! 


Bringing Characters 


“JAPAN 


& around the World 
www.facebook,com/charazoo 


A S T A Open. 11:00-15:00 Mon te Fri 


at SOZAI 
A. Arcade Liverpo st, Landon ECM 7PM 


asma T3 
Messer Hoa b Middle Lone 


49.0.2. 


TAJIMATEI 
020 7404 9665 
9-15 Leather Lane, London ECIN 7ST 


Japanese Fine Ramen Noodle & Sushi Bar 
ITTENBARI 


MON-FRI 12:00-14:30(.0) 18:00-22:00(LO) 
84 Brener Set, London VIF US 
tl: Q0 7287 1318 


| OPEN: Mon-Sat 12h-23h San12h-22h 
a cia 
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At the exit of Shibamata Station, a bronze statue of Tora-san w 


comes the many visitors who wish to travel back in time. 


AGUIDED TOUR A walk through Torasan's Shibamata 


Yamada Yoji builta great part of his 
legendary film career in the Shibamata 
district of Tokyo. 


ince ancient times, and especially with che 
establishment of the Edo shogunate 
(1603-1867), Tokyo has been divided 


into two roughly defined areas: on the west side 


of Edo Castle (the site of today’s Imperial 
Palace), che shogun's vassals had their big estates 
in the hilly Yamanote area, while the merchant 
families lived on the east side — the so-called Shi 


tamachi or downtown area. Even after the end 
of the Tokugawa regime and Japan's moderni. 
zation, Tokyo's lower-middle classes have conti 
nued to crowd the eastern neighbourhoods on 
both sides of the Sumida River, giving that area 
its particular rough-and-rumble, blue-collar cha 
racter 


When it comes to Shitamachi, few cultural icons 


are more popular among the Japanese than Tora 
san, In the 48 instalments of his cinematic 


“Otoko wa tsurai yo" (It's Toug 


gh Beinga M 
(1969-1995), Yamada Yoji brou 


n 
to life the 


prototypical Edokko (native of Edo) - always 
cheerful and so un-Japanese in his assertiveness. 


And, of course Tora-san is synonymous with 


Shibamata, a working-class neighbourhood in 


the easternmost Katsushika Ward, just next to 
Chiba Prefecture, where his family lives and he 
periodically returns at the end of his picaresque 
adventures. His statue welcomes us as soon as 
we step out of the station. Obviously, Shibamata 
has made the most of its connection with 


Yamada's movies, and today its commercial area 


is mainly geared to tourists — just look at all the 
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old timers who line up to take a group photo in 
front of the statue. This said, che place has a lor 
to offer to those who want to experience that 
old-Tokyo feeling which has disappeared from 
most of the city. 

After greeting Tora-san, we go left, past a tradi- 
tional wooden arch emblazoned with a cube-like 
symbol. On the way we pass several shops inclu- 
ding one selling sweet potato ice cream. After a 
3-minute walk we reach a small crossing, Justin 
front of us, а bright-red robot (whose body is 
actually a soft drink vending machine) beckons 
us into a funky little building. On the first floor, 
Haikara Yokocho sells dagashi (traditional sweets 
and junk food) and oth 
The real treasure though, isa bunch of old arcade 
games that visitors can actually play with. The 
second floor houses the cute Omocha Hakubut- 
ап (Тоу Museum). As a matter of fact, 
sushika Ward is home to many toy manufactu- 
rers, During the Showa Era (1926-1989), every 


Japanese neighbourhood had its own dagashiya, 


niscellancous goods. 


E at 


similar to today s convenience store. These small 
cramped shops not only sold sweets and junk 
food but even daomocha (dagashi toys), and 
regularly attracted hordes of kids who would 
spend all their pocket money on those little 
cheap plastic treasures 

Another arch just to the right of the museum is 
the 


ntrance to a street leading to Taishakuten, 
the most important temple in the area. The 200. 
metre-long path retains che nostalgic charm of 
years gone by. This is he ideal place to taste some 
go (dum 
plings) and senbei (rice crackers) or maybe some 


traditional Japanese snacks like da 


thing more substantial like 


mpui 
or soba noodles. The more adventurous may 


unagi (cel) 


even want to try some tsukemono (Japanese style 
pickles) or tsukudani (preserved food simmered 
in soy), a local favourite being inago (grasshop 
per!), which surprisingly tastes lil 
this same stretch of the approach to the temple, 
do not forget to have a look at Toraya ~ the 


e shrimps. On 


The street that leads to Taishakuten is a succession of shops dedicated to food lovers. 
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Events in the U.K. 
Sketches from the Poem Road. 

Until 25 April / London 

‘www poetrysociety.org.uk/content/cafe 
Metamorphosis of Japan After the War 


Until 26th April / Open Eye Gallery, Liverpool 
wwwjpforg.uk 


The Modern Lens: International 
Phot. and the Tate collection. 
Until Toth May 2015 / London, Tate St Ives 
wwwtate-org.uk/whats-on/tate-st-ives 


Inori/Spiritual — Sengu 
nil 16th Apr London 

www dajt.org.uk 

L 

Scandal World Tour 2015 "Hello World" 
26th April / O2 Academy, London 

Www scandal-4.com. 


Hinokio 
28th April / London. 
www.ukembjapan.go jp 


Spring Concert. 
th May / London 
www stgeorgesbloomsbury.org.uk 


150 Years On: the Satsuma Students in Britain and 
the ‘unequal treaties’ 

20th April / London. 

www.swedenborg org.uk 


2nd & rd May / Middlesex & Surrey 
http//kendama.co uk/bko 


Disclaimer Zoom Japan does not accept any responsibilty for events 
registered in the calendar, or for any lis or damage resulting from these 
events Events Isted are тот In any way run or endorsed by Zoom Japan, 
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The temple is in the centre of Shibamata district and is a central element in Yamada Yoji's films. 


sweets shop used during the filming of the first 


three Tora-san movies — and Tak: nother 


store which features prominently in the series. 
After e 
a little rest and meditation, so we pass under Tai- 
shakuten’s Niten Gate and soak up the atmos- 
phere. This temple was founded in 16 
2009 was selected as one ofthe 100 Landscapes 


ing our fill, chere is nothing better th 


| and in 


п. It features, among other things, a sculp- 


llery, a wonderful garden and a Zuiryu- 


no-matsu pine tree whose extraordinarily long 
branches unfold before the inner temple of Tai 

shakudo. The gate itself, though massive in size, 

is beautifully carved and guarded by towering 
wooden statues. 

Taishakuten is another familiar setting of the 
Tora-san movies. In the very first instalment of 


the series, for instance, Torajiro pays a visit to 


the temple and has a brief chat with the head 
monk (Ryu Chishu, Ozu Yasujiro's favourite 


actor) before heading home. 


After retracing our steps out of the temple, we 


turn right and then right again on the main road 
which leads to Edo-gaw: 


high 


in the films’ opening titles, we can admire the 


From the top of the 


mbankment, which features prominently 


majesty of one of Tokyo's 


rivers, Local peo- 
ple come here to jog or ride their bicycles, walk 


e of baseball. 
On the near bank we notice a small wooden jetty 


their dogs or maybe watch a 


^ч, COME experience Japan: sad 


With 39 years of experience, Shinjuku Japanese Language Institute provides a unique 
learning experience via the Ezoe Method. We are officially regconized by the Japanese 


Ministry of Education (MEXT). 


VIE HAASE 
Shinjuku Japanese Language Institute 


www.sng.ac.jp' 


Shrjuku Japanese Language Instituts 
ELTE 

© +8140)35273.004 

9 2.67 Takadanctaba Shinjuku-ku, Tokyo 


glish 


oi 
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GHIBLI MUSEUM 
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A visit to the district should naturally come to an end at Yamada Yoji’s museum. 


overshadowed by a few trees. Ir is called Yagiri- 
no-watashi. This and other landings were built 
by the shogunate in the early Edo period to help 
local farmers cross the river. This one in Shiba- 


mata is the only landing 


emaining in Tokyo and 
is famous for being portrayed in novels and songs. 
You can actually board the ferryboar, cross to 


the other side, and return. 


After another 10-minute w: 


Ik along the road 
which с 


s traffic alongside the river, we arrive 
This was the residence of 
Yamamoto Einosuke, a manufacturer of camera 
components. This place is often used as a loca 
tion for films, TV dramas and commercials. Even 
without visiting its hybrid Japanese-Western 
building, we can still enjoy a stroll through the 
traditional Japanese-style garden. 

A flight of stairs right in front of Yamamoto-tei 
t 


at Yamamoro-tei. 


ез us to a park from whose summit we can 


enjoy panoramic views of Taishakuten, Yama 
lo River. This is also a handy 


moto-tei, and the 


shortcut to our next destination, che Tora-san 
Muse 


15 sections, this museu: 


m, which is accessible by a lift. Divided into 


replicates the world of 
the “Otoko wa tsurai yo” series. Besides costumes, 
screenplays and videos, it features the actual Kuru- 
maya sweetshop set used in Shochiku's Ofuna 
Studio. Among the surprises there is a series of 
scenes depicting Torajiro's childhood years in the 
kami-shibai (picture story show) style 


period 
not covered by the films, which focus instead on 
his adult life. This part was expressly created by 
Yamada for the museum in order to provide a 
background story for Tora-san's character, 


Ifyou are still hungry for Yamada's movies, you 
only have to cross the street and visit che Yamada 
Yoji Museum that presents collection of works 


by che director. Throug 


character descriprions 
and comments on che social background of each 
film, the museum offers insights into the direc 
tor's passion for filmmaking. 

JEAN Derome 


www.kikurestaurant.co.uk 


Yoichi Hattori 
sushi head chef 


17 Half Moon St. Mayfair 
London WIJ 7BE 
Tel:0207 499 4208 
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In-depth coverage of the day's developments 
in Japan and Asia 


Wed 22 April 
21:30 


Explore the stalls of fish, fresh food and condiments 
at Tokyo's iconic market. 


Wed 15 April 
21:30 
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Tempt your palate with the 
best regional products on 
the Japanese archipelago. 


Available in the UK on: 
Sky Guide m. 
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Sat 25 April 
19:10 


^ “GLOBAL 
AGENDA 


Prominent guests debate the world's hottest issues 
and how to address them. 


Thurs 16 April 
22:30 


CT AA JT RAI Матт 


The marvels of Japan's automobile industry 
and the technologies behind them. 


Thurs 23 April 


From steam locomotives to the Shinkansen, 
all there is to know about railways in Japan. 


Also available via live streaming 
and our free apps. 
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